
CELTIC KNOTWORK
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CELTIC KNOT CLASS
Lee's method for filling a panel

Determine the approximate size, shape, location, and orientation of the panel to be filled with a Celtic
knot.

Select the knot, knot variation, or combination of knots that you want to use in the panel.

Determine the number of grid-units required (in both directions) for a complete repeat of the knot
or knot combination.

Decide upon a tentative desired cord thickness and determine the resulting grid-unit dimension. The
size of "u" (the dimension of a square grid-unit) will be approximately equal to three times "t" (the
cord thickness).

Determine if the panel dimensions will accommodate the number of grid-units required in each
direction to allow a complete number of repeats of the Celtic knot or combination selected?

If the fit is not exact (and it usually is not), the following questions may provide some help in
making it fit.
* Can the panel shape or dimensions be adjusted?
* Can the grid-unit dimensions be adjusted?
* Does the shape of the grid-unit need to be modified from the standard square to fit the panel

better?
> Would stretching the grid-unit into a rectangle (keeping the length to width ratio within the

appropriate limits) help to fit the right number of grid-units into the panel?
* Would expanding the knot (see hand out from Ian Bains book) in one or more of the repeats

or adding some other "filler knot work" help?
* Does the knot or knot combination need to be changed to change the number of grid-units

required in each repeat?

Make final decisions about the Celtic knot or combination to be used, the size and shape of the panel,
and the shape and size of the grid-units.

Draw the grid-unit lines on the panel

Draw the margin lightly through the outer-most grid-units around the edge of the panel.

Mark off the quarter points along the margin within each grid-unit around the edge of the panel

Follow Ian Bain's basic method for constructing the knotwork.

Make adjustments as necessary to complete and fill the panel with knotwork.



CELTIC KNOTWORK
BIBLIOGRAPHY

from information obtained from Drew Ivan's webpage

ONLINE RESOURCES

Drew Ivan's webpage http://www.craytechxom/drew/lcnotwork/knotwork.html
Instructions on creating Celtic knots

Christian Mercat's webpage (in English) http://www.abbott.demon.co.uk/mercatmethod.html
Instructions on creating Celtic knots

Marc Wallace's webpage http://www.wallace.net/knots/ step-by-step instructions for
drawing Celtic knots - simplified for easier computer implementation

Steve Abbots webpage http://www.abbott.dernon.co.uk/knots.htnil Provides at no cost a
downloadable computerprogram for generating Celtic knots which is based on the method described
on Christian Mereat's webpage.

CoHrtney Davis webpage http://www.celtic-art.com/ Commercial site

Silver Harloe webpage http://www.silverchat.com/~sUver/knorwork-cgi.html has a
knotwork generator online. Just read the instructions and follow simple directions to create
knotwork images.

BOOKS.

Many of these books exist in many editions, and there may be other copyright dates for editions
other than those listed.

Celtic Knotwork, by Iain Bain © I986. Mr. Bain has produced the very best reference available to
artists wishing to reproduce Celtic knotwork patterns. His father, George, wrote abook that describes
construction techniques of many Celtic patterns, but it is very difficult to work from.

Celtic Key Patterns, by Iain Bain © 1993. In this book, Mr. Bain describes the construction of Key
Patterns with the same clarity and simplicity that makes Celtic Knotwork so valuable.

Celtic Art: The Methods of Construction, by George Bain © 1973. The elder Bain shows how the
Celts could have drawn their intricate patterns. He covers knotwork, spirals, key patterns, lettering,
and zooniorphic designs. Though this book has a wider scope and many more examples than Iain's
books, George's methods of construction are more difficult to follow.

Celtic Art in Pagan and Christian Tiroes, by J. Romilly Allen © 1993. Both Bains rave about
Allen's landmark works that describe the nature and significance of Celtic Art. This book is hard to
find, but worth the effort. It shows some methods of construction, but everything is approached from
the point of view of an art historian, not an artisan.
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Knotwork: The Secret Method of the Scribes, by Aidain Meehan © 1991. Meehan's method is
a little more difficult than Iain Bain's, but this book addresses a number of interesting issues related
to knotwork.

How to Draw Celtic Knotwork: a Practical Handbook, by Andy Sloss © 1995. Mr. Sloss
describes how to create knotwork patterns by beginning with a palette of small squares, each of
which has a small piece of the overall pattern on it. This method is well-suited to computer-based
work.

Celtic Knotwork Designs, by Sheila Sturrock © 1997. This book doesn't contain much in the way
of methodology, but it does demonstrate how to construct many different knots. Examples include
heart motifs and zootnorphic (animal) patterns, both of which are very popular.

The Celtic Art Source Book © 1988, Celtic Borders and Decoration © 1992, Celtic Mandalas
© 1994, by Courtney Davis. Mr. Davis is a master of combining Celtic patterns with other imagery
to produce evocative artwork. His illustrations grace many books on Celtic subjects and a Tarot
Deck. His books are filled with great examples that inspire your own creativity and show that the
knotwork, spirals, and key patterns invented by the Celts are still relevant today.

The Lindisfarne Gospels, by Janet Backhouse © 1981. The Lindisfarne Gospels are illuminated
manuscripts produced by the monks at the nionestary of Lindisfarne. The intricate artwork is
distinctly Celtic., but the gospel texts are Christian. Ms. Backhouse does a good job of describing
how these two cultures came together to produce the famous manuscript. The illustrations show the
tine artwork that went into the Lindisfarne Gospels.

TheBookof KeUs, by Sir Edward Sullivan© 1986. Sir Sullivan treats the Book of Kells, another
illuminated manuscript (produced by the monks at the inonestary at KeUs), with the same attention
that Ms. Backhouse gives the Lindisfarne Gospels.
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